I NT. 1 SC JOHNNY APPLESEED

A CREEPY, | NHUVAN SOUND echoes t hrough the UNNERVI NG QU ET.
| f anyone recognizes it (and good on them ), it's the sound
of Jupiter's Magnetosphere, but it's alnost |ike the VO CES
OF THE DEAD ARE SPEAKI NG

Then, over the top of it...

MALE VO CE

(wth tour guide apl onb)
...and that, |adies and and gentl enen,
was the voice of Jupiter, now passing
by the Starboard portholes. If you
| ook closely, you'll be able to see
the bright blue auroras around the
northern hem sphere. A few hundred
t housand mles south is the great red
spot, swirling, as it has since the
begi nni ng of recorded history, at a
speed of 400 mles per hour: a
hurri cane twi ce the size of the planet
Ear. ..

He stops. Cearly, sonething' s wong.

MALE VO CE
(far gone inside his own head)
Huh. Guess |I'm uh, going to choose a
di fferent point of reference.

He can't stay with the thought nore than a nonent. The sounds
of space CLICK OFF, replaced by the STEADY HUM OF 02
gener at ors.

MALE VO CE

(i nprobably cheerful)
But never mind the sound of radio
waves produced by an uni nagi nably
| arge celestial body of gas and liquid
hydrogen! That's not what you're here
for, folks! Nope: this is Radio Free
Space, broadcasting live fromthe I SC
Johnny Appleseed -- in transit from
'so long and thanks for all the fish
to 'the restaurant at the end of the
uni verse!' |'myour host, Conmander
Adam Ai nsl ey, AKA Lonestar MStarWlf,
AKA Hani kan Starwal ker, AKA... um
what ever | called nyself before that.

(awkwar d pause)



So! As the only anbul atory crew nenber
aboard this tin can, |I'mlucky enough
to be in possession of this little
mllion-dollar radio kit, along with
virtually unlimted free tine!

(beat)
| am of course, also unlucky enough
to have both, and since the ship is
currently corkscrewing its way towards
interstellar space, there isn't much
for me to do. Thankfully for both of
us, this colony craft conmes equi pped
not only with the conplete genetic
material of all creatures great and
small, but with the single nost
conpr ehensi ve dat abase of literature,
art, and mnusic ever assenbl ed! So,
just kick back, relax, and enjoy the
twenty year ride to Barnard's Star, as

we take it back a notch with -- and |
know I'm going to butcher this
pronunci ation -- 'Salut d anour, Qpus

12' by Edward Elgar. This is Radio
Free Space, transmtting in the blind.

The conmander's voice clicks off, and a BEAUTI FUL DUET FOR
Pl ANO AND STRI NGS begins to play. As the novenent swells, it
m xes and mngles with the SOUNDS OF SPACE -- as though the
music of man is mngling with the nusic of the spheres.

The opus COVES TO AN END. The sounds of space FADE AVWAY. And
there is SILENCE AND THE HUM OF GENERATORS once nore. A |ong

si |l ence.

Too |l ong. Then, a SICGH

ADAM Al NSLEY

(clearly disturbed by having to be

wi th alone his own thoughts, but

determ ned to put a good face on)
...and we're back! Ladies, gentlenen,
and any otherworldly entities
listening in on this broadcast: that
was ' Salut d'anmour, Opus 12' by Edward
El gar, on Radio Free Space. I...

(I ong pause. unsure what to say

now that formalities are done)

| just, um..

(bam he gets it. his voice takes
onits old flippant tone -- a
mask for the broken person
beneat h)

| want to take this nonent to give a



shout-out to a very special listener.
Okay, | know they're not technically
listening -- at least, not in any way
that's enpirically confirmable -- but
it's their birthday, and |I know t hey
hate it when | forget, so... happy
birt hday Ren. That |ast song? That was
for you.

(suddenly deadly serious)
*Salut, nmon anmour.' Until we neet
agai n.

CLICK. The radio switches off. And yet it doesn't. The SOUNDS
OF SPACE rise in the background, and we can hear the | NTERI OR
OF THE SPACESHI P again. Adamis CRYING Softly, as though
afraid to wake sonmeone up, but unable to stop

ADAM Al NSLEY
(to hinself, whispered through

tears)
Come on Ainsley. Knock it off.

(drill seargent inpression)
Pul | yourself together Comrander, or
by gumI'Ill toss you out that airlock
nmysel f!

(back to hinself, whispering,

pat heti c)
Maybe you should just get it over
wit h.

(shifts into David Bow e

I mpr essi on)

"Ground Control to Major Tom.."
(SIGH, just as sudden shift to
El t on John)

"And | think it's going to be a |ong

long..."

STATI C SPI KE. THE SOUNDS OF SPACE ARE I N THE CAPSULE. THE
VO D | S SCREAM NG. . .

AND SO | S COMWANDER Al NSLEY. CHAOCS FOR A LONG MOMENT. The
noi se is nearly unbearable... but it doesn't last for |ong.
Silence, and the STEADY HUM OF 02 GENERATORS return, along
w t h HEAVY BREATHI NG

ADAM Al NSLEY
(recovering whi sper)
Ckay. That was -- awful.



MYSTERI QUS VO CE
(through radi o)
Thank You.

Adam freezes. The voice is flat, but not nechanical --
synthetic, but not artificial.

ADAM Al NSLEY
(terrified whisper)
H - hello?

MYSTERI QUS VO CE
(flat, but not self-serious)
Hel | o, Lonestar McStarWl f. Pl easure
to neet you.

Silence -- then Adam starts | aughing

ADAM Al NSLEY

(hunor keeping terror at bay)
Ch, that's it then. I've finally
cracked. Finally gone off the deep
end. One's flown over the coo-co0's
nest, and guess who?

(jack torrence inpression)
Here's Adam

MYSTERI QUS VO CE
(uni npressed)
You are not crazy.

ADAM Al NSLEY
(worri ed)
" m not ?

MYSTERI OQUS VO CE
(as though explaining to a five

year ol d)
You have not cracked up -- yet. This
is not an illusion, Hanikin.

ADAM Al NSLEY
(he woul d be annoyed, if he wasn't

terrified)
That's not ny na... who are you? Were
are you?

MYSTERI OQUS VO CE
Be with you in a nonent.

An ELECTRI C CRACKLE fills the air. Adam SCREAMS AGAIN a it



builds to a crescendo that settles into a steady, STATIC HUM
wi t h occasi onal SPARKS.

ENTI TY
(fuller, but still sounding al nost
like its comng froma radio)
Here are we, conme as we are, as we
were. ..

ADAM Al NSLEY
(breathless, but still doing his

best kurt cobai n)

...as | want you to be.

ENTI TY
"QGtherworldly Entities.”

ADAM Al NSLEY
(confused)
Excuse nme?

ENTI TY
s this what you pictured when you
said "OQtherworldly Entities?"

ADAM Al NSLEY
(dazed, but trying really hard to
be polite in front of something
that can clearly destroy himwth
a t hought)
Not -- not exactly. No. I... | didn't
picture -- anything.

ENTI TY
(a tone that could be confused,
annoyed, or neither)
Wiy then did you contact us?

ADAM Al NSLEY
(now just genuinely |ost)
What do you nean, contact you?

The Entity makes an electric sound al nost |ike a tape
rew ndi ng

ENTI TY
(i nmperfect inpression of Adanis
Voi ce)

"This is Radi o Free Space,
broadcasting live fromthe | SC Johnny
Appl eseed. . . "



ADAM Al NSLEY
(starting to get it)
Hold on, hold on -- you were |istening
to that?

ENTITY
(returning to its own flat voice)
They are always |istening. Al ways
heari ng.

ADAM Al NSLEY
No no, Soneone was actually |istening
to my show? That's awesone! | can't
believe after all this time | have
a... wait. They? Who's they?

There's a CRACKLE, indicating the Entity has noved

ADAM Al NSLEY
Jupiter?

ENTI TY
(flat, alnost tal king over Adam
You are noi sy. Your Earth. Calling out
into the airless. "Transmtting in the
blind." They and we are al ways
heari ng.

ADAM Al NSLEY
(awestruck and finally starting to

bel i eve)
You've -- been listening to our radio
si gnhal s?
ENTI TY
(still far renoved)

So many voices. So nmuch song.
Count | ess the things we have no nane
for -- what you brought out into the
blind with you. Tell ne...

Adam suddenly CRIES OUT I N PAIN

ENTI TY
(unaf f ect ed)
.what is that called?

ADAM Al NSLEY
(desperate)
Pain! Pain! Stop! Stop it!



A faint STATIC SOUND, and Adam GASPS | N RELI EF.

ENTI TY
(curious)
VWhat is it?

ADAM Al NSLEY

(angry)
VWhat i s what?

ENTI TY
Pain. What is it?

Adam pauses.

ADAM Al NSLEY
(anger and fear disappear behind
genui ne fascination)
You... don't know what pain is?

ENTI TY
(patroni zi ng)
We and they are sound and |ight and
t hought. Your physical existences are
a novelty to us. Explain.

ADAM Al NSLEY
(struggling)
Vell, it's kind of hard to -- | nean,
there's a |lot of different theories,
i ke, evolutionary utility, social
function. ..

STATI C CRACKLE. ADAM CRI ES OQUT AGAI N

ENTI TY
(flat)
Expl ai n.

ADAM Al NSLEY
(hal f-scream ng)
Bad! Very bad! Very very -- not good
f eel i ng!

The static FADES. Adam COLLAPSES.
ENTI TY

(flat)
Feel i ng.



ADAM Al NSLEY

(gaspi ng)
Yeah, feeling. It doesn't feel good.

ENTI TY
Expl ai n.

ADAM Al NSLEY
(catching his breath)
Expl ai n what ?

ENTI TY
Feel i ng.

ADAM Al NSLEY
(now plainly irritated)

Explain feel -- |ook, buddy, M.
Jupiter Man... Thing... it's not the
sort of thing you can explain to
soneone who -- who can't...

ENTI TY

What is the function of feeling?

ADAM Al NSLEY
(al most yelling now
Function! Hell if I know Sorry Dr.
Manhattan, but | never did get the
user manual on this thing! Nobody did!

ENTI TY
Wiy do you feel pain?

ADAM Al NSLEY
(serious running out of patience)
Because you hurt ne!

ENTI TY
(sudden flat, terrible johnny cash
i mpr essi on)
"I hurt nyself today -- to see if |
still (feel)..."

ADAM Al NSLEY
(no | onger anused)
Ch give ne a break..

ENTI TY
(flat again)
Radi o Free Space, transm ssion 026.
What do these words nean?



ADAM Al NSLEY
(alittle less pissed)
| don't know. Ask Johnny Cash.

ENTI TY
VWhont?

ADAM Al NSLEY
(trying to keep his voice |evel)
Johnny. Cash.

ENTI TY
Wio is this nonetary entity of whom
you speak?

ADAM Al NSLEY
(running short on patience)
No, not noney -- Cash.

ENTI TY
Synonym det ect ed. Equi vocati on.
Di stinction irrel evant.

ADAM Al NSLEY
No, that's -- that's his nane.

ENTI TY
Nane?

ADAM Al NSLEY
(there went the |ast of his veneer)
Oh, for the love of... you don't know
what nanes are?

ENTI TY
Arbitrary linguistic markers used for
identification by non-tel epathic
organisns. lrrelevant. Wat is |ove?

ADAM Al NSLEY
(reflexively)
"Baby don't hurt ne..."

ENTI TY
(anal ytical)
Hurt. Song by Jonat han Mon -- Johnny
Cash. Previously referenced. Describes
sensory experience known as pain. Is
this relevant to current querry?



10.

ADAM Al NSLEY
(done. just done.)
Is it... look, buddy, it's been a very
long -- well, a long couple of years,
and | really don't have tine to..

Suddenly, he SCREAMS AGAI N. STATI C CRACKLE

ENTI TY
(woul d sound sadistic, if they
weren't so disinterested)
You do not enjoy the experience you
call pain, correct?

ADAM Al NSLEY
(desperate)
No! No! Definitely not!

Static changes tone, becone SLONER, SOFTER -- al npbst turning
to VO CES SI NG NG Adam STOPS SCREAM NG

ENTI TY
(still as academ c)
And what about this? Do you enjoy

this?

ADAM Al NSLEY
(as though seeing the nost
beautiful stars shining in a
cl ear night sky)
What ... what are you doing? Wiat is
this?

ENTI TY
(as if describing a blank wall)
We may be incorrect, but they believe
we are generating the feeling you cal
"l ove."

ADAM Al NSLEY
(softly, with tears in his voice)
How -- how did you..

ENTI TY

(unable or unwilling to

acknow edge the transcendent

experience they're creating)
We intercepted your words across the
lightless for years uncounted,
transl ati ng and under st andi ng. Your
"feelings,” you bring with you. To
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reproduce themis no difficulty.

The sound of voices FADES AVWAY, replaced by the |ow | evel
STATI C of the Entity's presence. Adam BREATHES SLOW
RAPTUROUS BREATHES.

ENTI TY
(di sinterested)
Who is Ren?

ADAM Al NSLEY
(stunned)
What ?

The entity doesn't answer, but the STATI C CRACKLES as they
nove. A button on the console CLICKS, and SALUT D AMOUR
begins to play again.

Adam | i stens a nonent, and he begi ns BREATH NG THROUGH HI S
NOSE i n anger.

ADAM Al NSLEY
(through gritted teeth)
How. Did you..

ENTI TY
(blithely)
El ectro-chem cal response was tied to
the neural inpulses connected to that
name. Sinple enough to trigger..

ADAM Al NSLEY
(scream nQ)
GET OQUT OF My HEAD

ENTITY
(finally surprised)
What ?

ADAM Al NSLEY
(starts slow, then builds, like a
col | apsi ng bui | di ng)
Get. Qut. OF. WMy! HEAD !

ENTI TY
(of f - bal ance)
Commander St arwal ker, we. ..

ADAM Al NSLEY
(how i ng now)
You have no right! No right to cone



into ny ship and start poking your
fingers in ny brain...

ENTI TY
(trying to get their feet -- their
what ever, under then
Al lusion irrelevant, we do not have
fingers...

ADAM Al NSLEY
(too late, he's over the edge)
Shut up! Just -- Shut! UP! You want to
know what |ove is? You want to know?
"Baby don't hurt ne!" God, for an
Jovian you really are dunb as a pile
of rocks!

ENTI TY
(sputtering through the static)
Commander, please don't...

ADAM Al NSLEY

(suddenly sl ow ng, | aughing

deliriously)
No, no no no, don't worry, | won't. |
won't! "Il just explain to you, very
precisely and calmy, why it's not
okay for you to go shoving enotions
around i n people's brains!

ENTI TY
(the cool, calm detached alien is
gone)
The enotion was positively charged --
associ ated with strong neural pathways
t hat suggest the entity called Ren

was. . .
ADAM Al NSLEY
(a wild animal -- undone)
...was brilliant! Was incrediblel Was
t he nost beautiful person |I've ever
known or ever will! And he's..

That's it. That's all he can take. Ainsley begins CRYlI NG
Silence but for the STATIC HUM of the Entity.

ENTITY
(nore cautious, |ess capricious

now)

Is this -- is this pain? Did we cause

12.
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you. . .

ADAM Al NSLEY
(through tears, but trying to pul
hi msel f toget her)
No. No. You didn't cause -- this. It's
not your fault.

ENTI TY

(curiosity returning)
Wose is the fault?

ADAM Al NSLEY

(scoffs)
Not yours. Not his, either. Probably
m ne.
ENTI TY

How are you to bl ane?

ADAM Al NSLEY
(you can hear the shrug)
You' d be surprised. Besides, |'m
probably just being a big baby about
it. It's not like he's the only one
who's gone. Not by a | ong shot.

ENTI TY
The reaction was involuntary.

ADAM Al NSLEY
" mjust maki ng nountains out of --
smal l er nmountains. That's all.

(1 aughs)
"' mlucky, you know. At least |'m
still alive. Most people can't say
t hat .
ENTI TY

(confusi on grow ng)
How are those factors rel evant?

ADAM Al NSLEY

(suddenly grow ng angry)
God, you're full of questions today,
aren't you? | think I preferred
talking to the endless void, to be
honest. Look, why don't you go back to
your gi nornmous gasbag in the sky and
keep listening? |"'mpretty sure | was
pl anning a | ecture series on human
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enmotions for all the aliens in the
audi ence.

(beat)
Pr obabl y.

ENTI TY
(flat threat)
We couldn't wait for that.

ADAM Al NSLEY
(nocki ng)
We couldn't. ..
(I ong pause, as he realizes what
t hey' re saying)
What do you nean, you couldn't wait?

The Entity doesn't answer.

ADAM Al NSLEY
(maski ng worry)
Hel 1111 0? Casper the friendly
di senbodi ed space nonster? Anything
you' d like to tell the class?

ENTI TY
(distant as the planet they cone

from

You cane too far.

ADAM Al NSLEY
VWhat ?

ENTI TY

(as though soneone else is

speaki ng t hrough them
They |l et your probes and satellites
pass into the lightless. W let you
peer into the beyond and wonder. So
| ong as your mnds and -- bodies, you
kept away. You craw ed out of your
holes to wal k upon the noon a handf ul
of tinmes, then craw ed back again, and
all the while your signals screaned
into the stars. They clawed at our
ears, but still we listened. W heard.
We | earned. And now -- quiet at |ast.
Only one voice in the soundl ess. One
m nd, one body, comng to cross the
[ ine which they have drawn.



ADAM Al NSLEY
(starting to understand, and panic)
VWhat -- [ine?

ENTI TY
(pauses, then finally addresses
Adam
The | ast threshold. The doorway to the
stars. Wiere we nust deci de.

ADAM Al NSLEY
(under st andi ng, but not wanting to)
Deci de -- what?

ENTI TY
(flat threat)
| f human bei ngs were dooned fromthe
day they crawl ed out of their holes.
And if they carry that doomw th them

A | ong pause between the two of them In the background,
SALUT D AMOUR ENDS. The consol e CLI CKS.

ADAM Al NSLEY
(hissing through his teeth)
And how exactly are you supposed to
deci de that?

ENTI TY
By a determ nation of which drives
your actions.

ADAM Al NSLEY
VWhi ch? Which what? |. ..

ENTI TY
Love.

ADAM Al NSLEY
Excuse ne?

ENTI TY
Pai n.

ADAM Al NSLEY

(gruffly)
Ch no, |'mgood on both, thanks.

ENTI TY
We understand neither..
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ADAM Al NSLEY
(scoffs)
No shit. ..

ENTI TY
(1 gnoring the human)
...but we determ ne that one of the
two controls human action. W cannot
deci de whi ch

ADAM Al NSLEY
(rapidly losing his cool)
Why does that matter!?

ENTI TY
Because one we can create easily, to
keep in check the danger. The ot her
humans nust create between thensel ves.

ADAM Al NSLEY
(rmuttering)
You created the other easy enough..

ENTI TY
We created nothing. W activated
exi stent neurol ogi cal machinery. The
connection to Ren created it.

ADAM Al NSLEY
(not quite believing what he's

heari ng)
You're tal king about it like it was
real ...
ENTI TY
(flat, analytical)
It was real. Is real
ADAM Al NSLEY
It's just love. Just -- feelings.

ENTITY
It is nmore than a feeling.

ADAM Al NSLEY
(sarcastically singing)
"More than a feeling..."

ENTI TY
The mental architecture is strong and
stable, even with the passage of



ADAM Al NSLEY

(rmostly to
Five years...

hi nsel f)

ENTI TY

Ti me el apsed not
(1 ong pause
express eno
under st and)

It began as feel

ed. It is real. Adam
, as though trying to
tions they don't

ing, but we see now

objective reality. W can see nothing

el se.

ADAM Al NSLEY
(not sure what to nmake of it)

Thanks for the d

ENTI TY
(confused)
Who is this Doc?

i agnosi s, Doc.

ADAM Al NSLEY
(frustrated)

Oh, for crying o
knew ny show was

ut loud -- look, if I
such a hit on Jupiter

FM | would' ve started with the
encycl opedia Britannica! |'msure we

have it in the d

Suddenly, STATI C CRACKLES
SPACE are heard again --

ENTI TY

ata files. Somewher e.

on the radio, and the SOUNDS OF
| ouder and nore dangerous.

(after an awkward pause)

They need your a

nswer now.

ADAM Al NSLEY

VWhat answer ?

ENTI TY

VWhich will control your species
actions when they awaken anong the

stars.

ADAM Al NSLEY
You want ne to answer that?

17.
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ENTI TY
(an undertone of worry appears in
t heir voice)
The |ine approaches. You have five
m nutes to determ ne..

ADAM Al NSLEY
(you can hear hi mshaking his head)
No, no, no Doc, you're not hearing the
guestion. Wiy do you want ME to answer
t hat question?

A long, pregnant silence. The SOUND OF STATI C GROA5 LOUDER,
as though the Entity is growi ng stronger as the ship approach
the |ine.

Finally, the Entity SIGHS -- a crackling sound like a faulty
transforner.

ENTI TY
(resigned)
Because we cannot.

There's anot her | ong, |oaded silence. At |ast, Adam SI GHS.

ADAM Al NSLEY

(just as resigned)

Yeah, ne neither. Jeez. | nean, The
whol e future of the human race is
riding shotgun with ne, and | can't
even pretend to have an answer to

t hat .

(slips into a sinpering

politician's tone)

VWell of course, sir, humankind is only
noti vated by the nost nobl e of
enotions! W' ve never done anyt hing
because we're afrai d! Because we fear
pain! O even because we're afraid of
love! It's all just |ove! The al

| ove, all the tine show "Love is al
you need..."

(gives up on the inpression)
Yeah. | don't think even you' d buy
that. You saw what |love did to ne. It
made ne angry. It hurt ne.

(scoffs)

"I ' wll let you domn. I wll make you
hurt."

(pause)
| didn't just leave himto die with
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the rest of the planet, you know. |

| eft himbefore that. Everybody knew

what this mssion would take -- the
politicians, the crew, everybody. W

all knew we weren't com ng back. But |

was the only one who had any

attachnments on Earth. |SFA didn't know --
no one knew. We hadn't told anyone --

| nmean, his famly just wouldn't have
understood. But he told nme | couldn't

turn down this chance. | had to
survive, and hey! He knew | always
wanted to go to space. | tried to

fight him | told himl was going to
turn it down, stay with himno matter
what. So the next norning he told ne
he was | eaving. But we both knew the

score. | was the one | eaving, not him
(pause)

And you know what? Maybe if |'d been

nore afraid of losing him I'd have

fought harder to hold on. Maybe if it

hurt nore to say goodbye, | woul dn't

have. Maybe if he hadn't |oved ne
enough to let ne go, we woul d' ve been
together at the end. Maybe the | ast
thing | said to himcould ve been '
| ove you,' not 'You're an asshole.’
And now all | have is pain. Pain to
keep ne noving forward. To force nme to
keep going, to stay distracted, to try
and do right. To do right by him

(I ong pause, then a Sl GH)
Maybe | don't deserve a second chance
out there. But if -- if just, maybe,
there's one person in those gene banks
just a little bit like Ren -- then
t hey deserve a chance. They deserve a
chance to love -- even if it hurts.

Adam BREATHS.

ADAM Al NSLEY
You know, Doc... Doc?

SI LENCE, AND THE HUM OF THE 02 GENERATORS. In the m dst of
his speech, he didn't notice the humof the Entity had FADED
AVAY.

ADAM Al NSLEY
Were did they...
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Suddenly, there's a SPIKE OF STATIC on the radio.

ADAM Al NSLEY
Oh shit, the line!

Adam SCRAMBLES for the controls.

ADAM Al NSLEY

(mnd running at warp factor 12)
Telenetry, telenetry, telenet...
there! Okay, okay, |ooks fine. Wll,
not fine, but not in the red. Yet.
Ckay. 02 holding. Good. Now if the
ship would just stop shaking, and --
okay, now telenetry's in the red. Doc
if you're listening, I"mgoing off the
rails of this crazy train! Need a
little help fromny friends! I'm --
AHHH!

The consol e SPARKS, throwi ng Adam across the cockpit with a
CRASH

ADAM Al NSLEY
Ow.

Al at once, the static STOPS. So does the SHAKI NG Quiet at
| ast.

ADAM Al NSLEY
(whi spering, as though his voice
will set the ship off again)
D -- Doc? Are you there?

Sonething in the console CLICKS by itself. BRI GHT, BQOVBASTIC
CLASSI CAL MUSI C starts playing.

ADAM Al NSLEY
You cl ever sonofa...

Adam GRUNTS, PI CKS HI MSELF UP, AND WALKS BACK to the consol e
mc as the nmusic plays. CLICK

ADAM Al NSLEY

(i nmprobably cheerful)
Wel come back to Radi o Free Space!
Sorry for the short |apse in
transm ssion, but you know, sonetines
things just happen. That's life, isn't
it? Even life in a tin can, floating
far above the world. Seens we've had a
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listener's request while | was off
mc, so, for your listening pleasure:
GQustav Holst's "The Pl anets, Qous 32 --
Jupiter.”

(pause)
Happy birthday, Ren.

The movenent SWELLS, M NGLI NG ONCE MORE W TH THE SOUNDS OF
SPACE. The future of humanity plays us out to the tune of
stings and stars.



